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GENERAL  INFORMATION 


Nei  (jhborhood  Arts  Program 
165  Grove  Street 

San  Francisco,  California  94102 
Mark  Dernton,  Director 
(415)  4-31-8650 

In  1967  the  San  Francisco  Art  Commission  established  its  Neighborhood  Arts 
Program  (NAP).  Since  then,  the  Program  has  created  a  forum  for  the  City's 
enormous  cultural  diversity. 

In  thirteen  years,  NAP  has: 

-Assisted  thousands  of  community  arts  groups  through  its  technical 
assistance  programs; 

-Opened  and  assisted  7  Community  Cultural  Centers  serving  predominantly 
ethnic  and  poor  neighborhoods; 

-Sponsored  numerous  exhibits,  ethnic  celebrations  and  festivals; 

-Spurred  the  formation  of  several  performing  troupes  and  galleries 
through  CETA 

-Hired  hundreds  of  artists,  musicians,  performers,  and  gardeners 
to  work  in  housing  projects,  schools,  prisons,  senior  homes  and  other 
service  agencies. 

NAP  was  designed  to  "...encourage  and  support  an  active  interest  in  the 
arts  on  a  local  and  neighborhood  level,  to  establish  liaisons  between 
community  groups,  and  to  increase  support  for  neighborhood  artists  and 
cultural  organizations."    Today,  three  components  work  to  achieve  these 
goal s . 

1.  Support  Services  for  the  Arts  —  provide  technical  assistance  to  arts 
organizations  through  its  Costume  and  Equipment  Banks,  Graphics  Shop,  Mural 
Resource  Center  and  SCRAP  program.    The  Services  enable  hundreds  of  groups 
to  share  their  art  with  Bay  Area  audiences,  anywhere  in  the  City. 

2.  The  Cultural  Centers  provide  theaters,  galleries,  workshop  and  support 
facilities   which  are  the  settings  for  both  experimental  and  traditional 
artistic  expression.    They  focus  the  vitality  of  the  arts  in  the  neighborhoods. 

3-      Public  Service  Arts  employs  150  artists  to  serve  the  populations  of 
90  service  agencies,  such  as  schools,  child  care  centers,  senior  homes,  etc. 
These  populations  were  previously  unserved  by  cultural  organizations. 
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PROJECT  INFORMATION 


NAP  se§ks  the  continued  support  and  generosity  of  the  National  Endowment 
for  the  Arts'  Expansion  Arts  Program  in  its  category  "Services  to 
Neighborhood  Arts  Organizations."    Once  again  the  Program  requests  maximum 
funding  ($50,000)  from  the  Endowment's  Treasury  Fund.    These  moneys  will 
further  develop  the  Support  Services  for  the  Arts  and  the  Community  Cultural 
Centers. 

A-      Support  Services  for  the  Arts 

South  of  Market  Cultural  Center 

934  Brannan  Street 

San  Francisco,  California  94103 

Bernice  Bing,  Director 

(415)  552-2131 

This  year  Support  Services  helped  more  than  1300  non-commercial  San 
Francisco  groups  bring  the  arts  to  the  public.    The  cost  of  comparable 
assistance  from  the  private  sector  would  have  been  prohibitive,  making 
these  performances  and  exhibitions  impossible.    (See  Appendix  A). 

Typical  beneficiaries  of  NAP's  Support  Services  include: 

-Afro  American  Historical  Society 

-American  Indian  Arts  Workshop 

-Bagong  Diwa  Dance  Company 

-California  League  for  the  Handicapped 

-Castro  Street  Fair 

-Chinese  Culture  Center 

-Fort  Mason  Foundation 

-Galeria  de  la  Raza 

-Haight  Ashbury  Arts  Workshop 

-Haight  Ashbury  Children's  Center 

-Magic  Theater 

-The  Mayor's  Office 

-Pickle  Family  Circus 

-San  Francisco  Unified  School  District 

-Senior  Citizen  Escort  Service 

These  groups  may  use  any  of  NAP's  five  services  —  Costume  and  Equipment  Banks, 
the  Graphics  Shop,  the  Mural  Resource  Center,  and  SCRAP. 
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The  Costume  Bank 

Western  Addition  Cultural  Center 

762  Fulton  Street 

San  Francisco,  California 

Wilnia  B\itler,  Director 

(415)  921-3722 

The  Costume  Bank  helps  non-commercial  performing  groups  through  costume 
loans,  consultation,  design,  and  adaptation.    Since  its  opening  in  1978, 
the  Bank  has  developed  an  inventory  of  over  1,800  costumes,  ranging  from 
space  suits  to  togas.    Larger  companies,  such  as  the  American  Conservatory 
Theater,  have  donated  these  costumes.    The  Bank  then  helps  adapt  them  for  the 
use  of  smaller  companies. 

Three  new  staff  members  joined  the  Bank  this  year  (including  a  California 
Arts  Council  des igner-i n-residence) .    Together  with  2  new  industrial  sewing 
machines,  they  have  augmented  costume  design  and  construction  services.  For 
example,  the  western  Addition  Cultural  Center  produced  Paul  Carter  Harrison's 
"The  Great  MacDaddy"  this  fall.    The  Bank  handled  all  costuming  for  the  show 
which  required  155  pieces.    Two  entire  scenes  were  designed  and  constructed 
by  the  Bank.    The  others  were  pulled  from  existing  inventory.    The  cost  of 
the  costumes  in  the  private  sector  for  the  show's  six  week  run  would  have 
been  $10,000.    The  Bank  provided  its  services  at  no  charge. 

New  objectives  for  the  coming  year  are: 

-improve  inventory  by  better     screening  of  donations  and  evaluation 
of  current  holdings 
-increase  period  costumes  available 

-maintain  design  and  construction  assistance  at  same  level  as  this  year 
-expand  space  available  to  the  Bank  by  developing  additional  storage 

sites 

-investigate  feasibility  of  developing  and  implementing  CETA  training 
programs  in  costuming  skills. 
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.  ariucd  will)  bis  maKlcal  JuJu  uick.'so-u 
.'    ' .  *' .  oui  to  follow  Wine's  i rail.  In  hopo  of 
.  :>omohow  getting  tho  old  man  to  reveal 
•  •  the  formula.     «      • *  •-*.., 

Q    .         ' '  Tho  rest  of  tho  picaresque  play. 
•  elaborated  In  Story  Thcatcr-llko  "beau/* 
punctuated  by  music'  and  dan co  uum- 1 

*  *     '   ben.,  follows  MapDaddy  —  and  his 

'  beautiful" female  companion  Lclonah. 
wioo'j  daughter  — •  In  their  search  for 
the  old  man.  Tbeir  nemesis  throughout, 
often  in  the  form  of  win  to  men,  is  tiio 

■  pusher  ol  powdcr,.tho  ovil  Scag,  .  ... 

•  "Tho  odyssoy,  filled  with  wonderful 
talcs  out  of  the  African  and  American 


•  Uon  with  Wine.  • 
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lly  Lumurd  iVoumr  t  " 

.lack  theater  hi  San  Francisco  has 
in  somulblngiof  a  Uump  since  tho  ' 
ral  explosion  of  the  late.  '00s  and 
•70s.  But,  I'm  happy  to  roport.  tho 
nt  routine,,  professionally  polished  - 
iction  of  "The  Great  MacDaddy**  is" 
assuredly  going  to  change  all  that--. 1 

*uul  Carter  Harrison's  Obio  Award- 
WW4  play  —  a  myth-laden  odyssoy 
jt  tho  title  character's  search  for  his 
ration'  and  .'"character"  —  opened  ' 
itostlay  at  tho  handsomely  remod- 
Uurlol  CJay  II  Memorial  'fhoatcr'at 
Vcit  Addition  Cultural  Center.  702 

*i  stroou*  > .  • 

director  Sali.Jamal-lins  assembled  a 
i at.  talented  ensemble,  and  staged 
oiccc  with  -exceptional  creativity. 

.•^uli —  even  with  a  three-hour 
^.hat  can  use  some  pruning  —  ir,  a 
/Snc,  entertaining  production  that 
w  on  a  varlcly  oflovcls.   '  ', 

Ably  serving  the  production  arc  the 
ibutions.  of  tho  -technical-  and  '■ 
n  staff;  hvcly.  often  ciuite  comic 
cography  by  lid  Mock;  eolorful. 
d  costuming  by  Charles  Sullivan; 
b,  effective  scenery  by  Charles 
tttna;  and  strong  backup  » music, 
with  some  original  songs,  by 
tin  Scales  (played  by  Phillip  Wesley, 
ny.MoBrowno.aiid  Cornell  Ed- 
ds).  ..'•*' 

The  episodic  show  bemns  in  a 
•ral  parlur  in  hos.  Anueles,  where 
Daddy  is  bemg  culogued. .  Ho  has 
his  thriving  plum  wlno  business  to 
son  Mac  Jr.,  a  cool  dudo  who 
sions  himself  'Tho  Great  Mat  Dad- 

Wine,  brewer  el*  the  popular  drink, 
rs,  hurl.  'The  Man."  iu  the  form  of 
;ral  agents,  has' wreaked  havoc  on 
U.  Whio  dies  and  is  placed  In  a 


'ouug  -MacDaUdy  is  dislruufilit, 


MacDaddy  loarns'***tho  secret-  — 
•not  qulio  tho  ono  ho'  expected  —  sad  ..' 
returns,  to  tho  urban  ghetto  to  free  bU  .'• 
friends  from  .the  UcgradaUoa  .visited  •  ' . 
upon  them  by  S.caf>  ,  ,  .     ,  ••;  -  *V,  •  •'• .! 

•    •       •  r  '  •     '       .  .••»'/.* 

i  .  •  .  •».  » 

*  Tho  production  is  not  perfect — ",'  ■ 
thero  aro  occasional  acoustical  and  ,  '• 
dicuon  problems,'  loo  much  activity 
■  blocked  on  tho  floor  (making  it  difficult  •. ' 
for  tho  audience  to  see),  some  tramaV ' 
lions  that  go  uncmphasUod  and' the  like  i>»» 
—  hut  by  and  large.  Jamal's  Innovatlvo  »•  • 
direction  and  his  talented  cast  more  ,*  ; 
than. make  up  for  the  flaws.  The  Texas'-** 

•  *  •   •       •  •  •• 

scono  aiene  is  wurln^iue  nrico  of  a 
ticket. 
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Thore  Is  really  'no  weak  link  ln-Uu£' 
cast,  although,  somo  "stand  oat  'more  / 
regularly  than  others.  Billy  Huuoo'is.'u". 
commanding  MacDaddy.  cocky  and  W;' 
sortlvo  yet  troubled 'by  inner  fears; 
Shabakn's  Scag  is  a  captivating,  comical-  * 
ly  satanic  Xlguro;  Joo  Perry,  m  Wine  in  *a.  • 
variovy  of  guises,  displays  rlUi.vur*aih)* 
IC/.  .         •  .  •     ,.   ■f? 

'  In  smaller 'roles.' Trey  Cobb*^hlnesi; 
as  an  exciting  dancer,  especially  .  in*.- 
diapers;  Bobby  Joo,  Woodwn/d'is  suohx''- 
as  a  thundering 'Peacon  Jopc%  •  HcoC 
Griffin  is  floo  in  a  number  of  *role^'.* 
especially  when*  ma^ked'an  in  (Jjra^wllmif ' 
white  man;  .Charles  *  McNoal  is**  note*., 
worthy  as  a  dancing'  lUeod'Son,  luch- ; 
man  Vaughn  Keddlo'  Is  capUvaUng**^r 
Mother  Faith;  Jonal -Woodward  uuxes'a  *. 

/>h-"*ri<:m^'(l{'  l^fl£Qif4)/i'i<'fljyilf<ri  *  •  *•>*»*" 
•  |  »  •  t#  . 

Geneva  BaskerviUo  in  tho  key  relv». 
of  Lclonah  is  an  enghaniiog  v/emae.v 
with  a  pleasant'  voice,  Ult  Uu>  needs  teA 
project  more;  somo\oXther*Jlnes  anc^ 
songs  gov  iQfrv  MfiM  ytw  .C^RCiy*         \y  '*•• 

The  play,  which  is  based  on  Amos.  '. 
Tuuaola's  novel.  "The  Palm  VUio  Drln^ 
kaxd,**  Is  often  quite  Impressive,  ihougly, 
iu  simplo  rhyming' scheme  ho^s'.do.wn 
on  occasion.  The  script  has* Its  poJlilcai  *" 
unph cations  — .  tho  most  netoworvhy.  of.  • 
which  is  thai  the  American  waho  pewpc.  . 
.structure  Is  hehlQil.  or  ar,' least  support* 
ivo  oX,  the  wide  use  of  herein  in  ihc?i 
black  community  — '.  hut  'mainly  . 
messages  aro .  passed  on'* through  Us*' 
<rtory»t/»] I i B^jtUgdjCj/illl  nop  tQSOilL  '  •    ^  < 
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•  pan,  Thursdays  through  Saturday^  Q,' 
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For iaXormauoa, ceil flZWWoV..  *r/v7 
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The  Equipment  Bank 

South  of  Market  Cultural  Center 

934  BrSnnan  Street 

San  Francisco,  California  94103 

Ernie  Rivera,  Director 

(415)  863-1414 

The  Equipment  Bank  provides  technical  equipment  and  operating  staff  to  the 
San  Francisco    rts  community.    Each  weekend  the  staff  of  eight  and  a  truckful 
of  equipment  pull  up  in  different  neighborhoods  to  launch  a  new  series  of 
free  performances,  festivals  and  street  fairs.    Sometimes  their  services 
benefit  small  audiences  attending  experimental  dance  performances;  sometimes 
they  benefit  thousands  in  annual  ethnic  celebrations.    The  Bank  has  the 
following  equipment: 

-portable  stages 
-1 ights 

-sound  systems 
-projectors 
-display  panels 
-scaffoldi  ng 

This  year  staff  filled  an  average  of  43  requests  per  month.    Assistance  in- 
cluded simply  loaning  equipment  to  groups  for  their  operation  as  well  as 
intense  working  with  technical  directors  to  develop  lighting  plots,  stage 
designs  and  sound  systems  for  productions.    For  example,  this  year  staff 
again  provided  technical  support  for  the  2nd  Annual  Ethnic  Dance  Festival, 
a  celebration  of  the  City's  diverse  cultural  heritages.    The  program  ran 
for  2  weekends,  featuring  16  troupes  at  four  performance  sites.    The  tech 
crew  worked  with  the  dance  companies  and  administrative  staff  of  the  Festival 
at  all  rehearsals  and  performances  to  present  this  standing-room-only  event. 
If  the  sponsors  of  the  Festival  had  purchased  these  services  in  the  private 
sector,  they  would  have  cost  $8,000.    This  high  cost  of  technical  services 
would  have  necessitated  cutting  presentation  to  half  the  Number  of  troupes, 
smaller  audiences  and  fewer  sites. 

The  visual  arts  benefit  from  Equipment  Bank  services  as  well.  Muralists 
constantly  use  the  Bank's  scaffolding,  turning  the  City's  grayed  walls  into 
emblems  of  a  communi ty' s  pride.    Without  the  Equipment  Bank's  scaffolding, 
far  fewer  murals  would  be  painted,  since  the  private  sector  leases  comparable 
equipment  for  $390  per  month. 

Objectives  for  the  corning  year  are: 

-maintain  equipment  lending  services  at  current  levels 

-maintain  intensive  technical  assistance  to  performing  troupes  at  current  levels 
-increase  training  workshops  for  the  community  at  large 
-decrease  dependency  of  NAP  Cultural  Centers  on  the  Equipment  Bank 
by  installing  new  equipment  at  each  Center 

-increase  training  workshops  for  NAP  technical  staff,  particularly  in 
the  Cultural  Centers. 

-investigate  feasibility  of  developing  and  implementing  CETA  training  programs 
in  technical  skills. 
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SUPPORT  SERVICES'FOR  THE  ARTS'AF- 
fords  non-profit,  neighborhood  arts  and 
cultural  centers  with  technical  and  artistic' 
assistance  from  its  four  departments;  Technical  Ser- 
vices/Equipment Bank,  the  Graphic  Arts  Department, 
the  Costume  Bank,  and  the  Scrounger's  Center  and  the 
Western  Addition  Cultural  Center,  Support  Services  for  the 
Arts  is'a  project  of  the  SF  Arts  Commision's  Neighborhood 
Arts  Program. 

Technical  support  in  the  form  of  equipment  and  operating 
staff  is  available  to  cultural  events  such  as  concerts  and 
theater  productions  as  well  as  all  tho  major  neighborhood 
street  festivals  citywide.  Annual  events  such  as  the  Ethnic 
Dance  Festival  and  the  San  Francisco  Art  Festival  are  in  pan 
stalled  by  the  technical  crew  from  Support  Services.  The 
sorts  of  equipment  available .  through  them  aro  staging 
lighting,  sound  systems,  projectors,  display  equipment  and 
scaffolding. 

The  Graphic  Arts  Department,  produces  over  1 1/2  million ' 
copies  of  colorful  publicity  flyers  every  year,  tt  has  pioneered 
mnovativo  use  of  Gestctner  equipment  by  which  exciting, 
low-cost  graphic  art  have  become  a  standard  community  ror 
quest  The  serigraphy  unit  has  recently  opened  its  opera- 
tions to  the  public  and  is  offering  design  and  printing  of 
posters  up  to  three  colors.    •  *  : 

The  Costume  Bank  is  the  only  Support  Service  that  is 
housed  at  the  Western  Addition  Cultural  Center,  it  main- 
tains a  growing  inventory  of  over  1 ,500 costumes  from  18th 
century  frock  coats  to  20th  century  space  suits.  A  grant 
from  the  California  Arts  Council  has  enabled  tho  Costume 
Bank  to  design  entire  theater  productions.  The  Great 
McDaddy,"  the  current  play  at  Western  Addition,  is  the  first 
full  production  example  of  this'service. 

The  Scrounger's  Center  for  Reusable  Arts  Parts  (SCRAP) 
collects  from  industry  and  returns  to  tho  •  community 
discarded  industrial  materials  that  have  potential  artistic 
use.  On  SCRAP'S  staff  is  an  art  consultant  who  advises 
community  users  on  how  to  make  diverse  materials  work 
together  in  art  projects. 

The  South  of  Market  Cultural  Center  plans  a. limited 
amount  of  programming.  An  up  and  coming,  very  special 
even.t  will  be  Bill  Wolf  and  Friends'  "A  Salute  to  the  70s"  ex- 
hibition opening  Dec.  28,  and  continuing  through  Jan.  I. 
Watch  (or  posters  announcing  it  throughout  the  City.  For  in 
forrrtauon  on  current  workshops  for  .November  and 
December,  call  Support  Services  for  the  Arts  at  552-2131'. 
Our  location  is  934  Brannan  Street.'         '  ■  0 
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Graphic  Services 

South  of  Market  Cultural  Center 

934  Brannan  Street 

San  Francisco,  California  94103 

William  Roarty,  Director 

(415)  552-1770 

Graphic  Services  started  seven  years  ago  as  the  Print  and  Design  Shop  which 
pioneered  in  the  application  of  Gestetner  technology  to  produce  well -designed, 
colorful  flyers  for  arts  groups.    In  1978,  the  Print  Shop  filled  1000  requests 
for  this  service.    The  groups  benefitting  included  cultural  centers,  small  theaters, 
galleries,  and  poets  and  visual  artists. 

Since  September  1978,  the  Department  has  expanded  to  provide  a  fuller  compliment 
of  graphic  services.    These  additional  services  include  2  large  format  silkscreen 
studios,  a  photographic  and  darkroom  service,  staffed  by  a  California  Arts  Council 
photographer-i n-residence,  and  a  design  consultancy  service  staffed  by  a  California 
Arts  Council  designer-i n-residence.    Overall  staff  has  expanded  from  4  to  9.  Our 
capabilities  are  further  enhanced  by  cooperative  ventures  and  exchanges  with  the 
Friends  of  the  Mission  Cultural  Center  which  owns  a  typesetting  machine  and  process 
camera . 

Objectives  for  the  coming  year  are: 

— Continue  artistically  significant  design  and  printing  services, 
increasing  by  one- third  the  number  of  groups  assisted. 

--Continue  the  innovative  application  of  graphic  media  technology 

--Continue  workshop  offerings 

— Develop  relationship  with  literary  arts  community, 
possibly    through  developing  a  broadside  series 

--Ensure  adequate  time  for  creative  design  work 

--Investigate  feasibility  of  purchasing  and  operating  small  format 
offset  process  for  use  by  literary  community 

--Investigate  feasibility  of  developing  color  capabilities  in  darkrooms 

--Investigate  feasibility  of  developing  and  implementing  CETA  training 
programs  in  graphic  skills. 
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This",year,",the'  Department  has  expanded,  building  silkscreen  facilities  and  a  dark  - 

room. 
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Mural  Resource  Center 

South  of  Market  Cultural  Center 

934  Branaan  Street 

San  Francisco,  California  94103 

Kathleen  Cinnater,  Director 

(415)  552-2131 

The  Mural  Resource  Center  perpetuates,  preserves  and  documents  the  tradition  of  mural 
painting  in  San  Francisco.    Its  specific  services  include; 

--generating  new  projects  by  developing  funding  proposals 

--finding  artists  and  resources  to  preserve  existing  murals 

--developing  a  slide  registry 

--answering  technical  and  historical  questions 

--consulting  on  contracts 

--helping  artists  and  neighborhood  groups  secure  approval  from 
public    agencies  for  use  of  walls 

--contacting  private  owners  for  use  of  walls. 

Having  opened  in  spring  1979,  the  Center  is  the  newest  of  the  Support  Services. 
In  the  ensuing  5  months,  our  single  staff  member  has  established  the  Center's 
reputation  by  authoring  and  securing  5  grants  for  new  projects.    Currently  she  is 
working  on  the  development  of  a  mini-park  for  the  "transients"  in  the  Tenderloin, 
a  run-down  section  of  the  downtown,  for  which  Glide  Church  has  acquired  land. 
The  Mural  Resource  Center  is  facilitating  the  securing  of  permits  for  the  murals, 
helping  in  the  planning  process,  and  providing  technical  consultation.    The  project 
has  the  support  of  both  local  merchants  and  politicians,  in  addition  to  the  support 
of  Glide  Church. 

Objectives  for  the  coming  year  include: 

--identifying  corporations  interested  in  having  murals  within  their 
offices  and  factories 

--continuing    documentation  processs 

--continuing  development  of  slide  registry 

--continuing  consulting  services 

--investigating  the  feasibility  of  expanded  funding  for  the  Center 
--investigating  the  feasibility  of  expanding  and  stabilizing  staff. 
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SCRAP 

South  of  Market  Cultural  Center 

934  Brannan  Street 

San  Francisco,  California  94103 

Laura  Hauss,  Director 

(415)  863-1414 

SCRAP  (the  Scroungers'  Center  for  Reuseable  Arts  Parts)  was  founded  in  1975.  It 
collects,  stores,  and  distributes  industrial  discards  to  community  projects  for  use 
as  arts  materials.    Any  discard  can  become  a  resource  in  this  arts/ecology  endeavor. 

Last  year,  staff  relocated  at  the  South  of  Market  Cultural  Center.    Oespite  the 
fact  that  SCRAP'S  depot  is  95%  smaller  than  its  earlier  site,  45  groups  a  month  haul 
away  the  fibers,  papers,  plastics,  metals,  and  lumber  the  staff  collects.    The  most 
exciting  aspect  of  SCRAP  this  past  year  is  its  participation  in  the  development  of 
the  Bay  Area  Creative  Recycling  (BACR),  a  consortium  which  will  establish  three  new 
supply  depots.    The  entire  consortium  has  been  funded  by  the  State  under  a  Solid 
Waste  Management  Bill,  S.B.  650,  for  $120,000  (  The  Bill's  section  "Alternative 
Recycling  Projects"  was  modelled  after  SCRAP). 

SCRAP  has,  thus,  begun  to  generate  revenue  sources  of  its  own,  independent  of  the 
Art  Commission  and  its  earlier  co-sponsor,  Alvarado  Arts  Workshop.    It  will  continue 
to  do  so  next  year,  through  .a  newly  formed  non-profit  organization,  Friends  of  SCRAP. 
Objectives  for  the    coining  year  are: 

--increase  average  number  of  groups  served  by  14% 

--increase  contacts  and  working  relationships  with  Bay  Area  corporations 
--increase  outreach  workshops 

--define  relations  between  Art  Commission,  Friends  of  SCRAP,  and  BACR 
—develop  policies  for  enhancing  SCRAP,  move  towards  self-sufficiency 
— develop  expanded  funding  base 

--investigate  feasibility  of'  expanding  and  stabilizing  staff. 
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A  CETA  artist  conducts  regular  workshops  for  public  school  teachers  in  the  reuse 

of  SCRAP  material . 
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SCffdlllgillg  .EOff.. 

*  •  '        ••.»••  •  • 

By  Fred  Loctterle  •* 

I  *      *  •         .  '      i   *     •  ■  ,  t 

□  Hundreds  of  ions  of  trash,  of  varieties  both  j 
exotic  and  everyday,  arc  regularly  recycled  into  • 
the  raw  materials  of  art  through  the  Pier  3 
warehouse  home  of  S.C.R.A.P.  (Scroungers* V 
Center  for  Re-usable  Art  Parts).'         ♦  ,t'| 

"Scrap,"  as  this  uncommon  facility  is  *j 
commonly  called,  is  a  mansion  shared  by 
ecology  and  art,  a  treasure  dome  filled  with  . 
fabulous  junk  offered  for  free,  the  ultimate- 
attic  open  from  10  a.m.  to  5  p.m.  weekdays- to  . 
the  explorations  of  art  workers  from  schools,  , 
hospitals,  community  groups  and  other  non- 
profit outfits, 

"1  love  the  concept  very  much,"  said 
.  founding  Scrap  "scrounger"  Bcrnicc-  Bing.* 

"It's  ecologically  very  sound,  and  it's 
-giving  a  new,  alternative,  creative  outlook  to 
waste. 

"We  have  so  much  waste  in  this  country,- 
and  if  it  could  be  transformed  into  something 
meaningful,  it  would  really  help  the  environ- 
ment." 

Touring  her  trove  of  treasured  trash,  she 
added:  "If  every  community  would  have  a  , 
scrap  depot  like  this,  it  would  certainly  give  • 
more  jobs  to  artists.  It  has  good  potential  for 
job  development." 

.'Noting  that  art  and  unemployment  arc 
frequent  companions,  Ms.  Bing  said  she  simply 
"needed  a  job"  (she  is  a  painter  in  oils)  in  the . 
fall  of  1975  when  she,  Rcynaldo  Castro  and 
Peter  Snider  became  the  first  to  fill  new  job 
positions  created  through  Anne  Marie  Thcilcn, 
CETA  coordinator  for  the  San  Francisco  Art 
Commission. 

"Wc  had  to  scrounge  everything  right 
from  the  start,"  recalled  Ms.  Bing. 

"Wc  had  no  truck,  no  phone,  no  office,  no 
budget,  just  the  three  positions.  Wc  scrounged 
a  place  —  Pier  3.  The  Neighborhood  Arts 
Program's  technical  staff  has  their  office  here 
and  wc  moved  in  on  their  phone,  their  office 
and  ;heir  space.  ISow  wc.hajyc  our_own.phonc.** 


The  scroungers  arc  grateful  for  •the]", 
technicians,  because -Scrap  is  definitely. >a!«. 
program  which  has  madc^it.wiih  a  little  help,* 
from  a* lot  of  friends.       '•<*  ^  •  - \ 


Such  beneficence  included  a  twe-and-a- . 
half-ton  open-back  pickup,  truck  (compliments' 
of  the  Zcllcrbach  Family  Fund  and  ihe*Oiy4 
Maintenance  Department).  -  grant*  of  badly, 
needed '  money  (from  the  California'  Arts' 
Council  and-  the  San  Francisco  Foundation), . 
and  the  contribution  of  vital  services  (from' the' 
San  Francisco  Art.  Commission's  Neighbor*, 
hood  Arts  Program  and  the  custodians  of  Pier  ' 
3:  the  Fort  Mason  Foundation  and  tbVOoldcn' 
Gate  National  Recreational' Area): 7/. V  * 


1 
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Scrap  &ivcs  as  well  as  receives,"  as 
evidence*!  by  its  contributions  in  recycled  art 
materials  to  105,817  creative  individuals .  in 
more  than  200  non-profit  organizations. 

These  include  the  Black  Repertory 
Theatre.  Chinatown  Day  Treatment  facility, 
the  CETA  Poets,  Chinese  Youth  Alternatives, 
the  Eureka  Theatre,  the  Hunters  Point 
Community  Center,  the  Julian  Theatre,  the 
Jamestown  Community  Center,  the  Alvarado 
[  Art  Workshop,  the  Black  Light  Explosion  Co., 
the  California  League  for  the  Handicapped. 
Chinese  Cultural  Center,  Compancros  del 
Barrio  Training  Pj  eject,  the  Farm,  Galeria  dc 
la  Raza,  the  Haight  Ashbury  Arts  Workshop, 
the  Ja  panto  wn  Art  Movement,  the  Mission  Co- 
operative Nursery  School,  the  New  Games 
Foundation,  San  Francisco  Mime  Troupe,  the 
Talc  Spinners,  the  Mission  Rebels,  the  Pickle 
Family  Circus  and  the  Synergy  School. 

The  list  — 'which  also  includes  such 
i  standbys  as  the  Girl  Scouts,  Boy  Scouts, 
schools  and  churches  —  keeps  increasing  but 
;  never  outstrips  the  influx  of  turn-around  trash 
that,  row  after  recyclable  row,  fills  most  of  Pier 

l.  ;  .;  ' ;.    ' 


,  from  leather  factory  leavings  to  theatr- 
ical sets  from  the  San  Francisco  Opera , 
Company,  the  play  Cur  no  Nauon,  and _ . 
Dance  Spectrum. '  • 

"We're    not   like    the  .-.typical 
.  'recycling  group,**  Ms,  Bing  said:.*-Wc^. 

don't  take '  tin  'cans  or  bottles'  or  ~ 
i  i  newspapers,**  -.**  :*\r«  . . ;..  '.^"C  . 

They  .take  just  about  everything  \ 
else,  however,  from'  rubber  •>  bands  *  to-'' 
rolling  pins,  neon  -signs  -  to  ••meat 
'  grinders,  dishes'  to  dupucalors,*'tclcvi<- .. 
sions' to  seaweed,  palm  branches  to  fire .. 
extinguishers,  bones  to  barrel*,  .zippers  . 

•  to  fork  lifts.  •    ;  .  '  •  •  .j.v.w.(,o'~.  . 

.  Every  reject  becomes 'a  resource. .- 
■  >  Evcry  salvaged  item  becomes  gr*sts  for  .. 
- .  imagination/  enabling  the  ' phoenix1* of  • ' 
•; .  art  to  rise  ■  again  from •  the.  ashes j  of. •'. 
society's  discards.         .     -'..j,-.;^  a »>'..)>, 
A  portable  '  photographic . "dark-"' 
room  emerged  from  cardboard  boxes. 
'  '  wood  ' scraps*  'and  •  bits  *oi*  '  leather  - 
fashioned 'into  hinges.  "  ■'*••  •        i***, 1 
Puppets  and  a  puppet*-  theatre-' 
sprang  into  life  from  ■  'fabric'. -wood/- 
* " '  paint  and  paper. .  ' "  •  4  • '  •'  '  *  ~<>}yJ  '  * 
,  •         Scrap '  threads  were  1  rcwoven  •  to 
create  a  new  canvas  of  cloth."  ,.VW7-'''  ' 
A  partial  rolfof- gift ''wrap.^  old  ~ 
cardboard  and  billboard  paper  became  - 
.a  beautifully- bound  new  book. * 

Some -  rope  'fragments'  were*' re-1  • 
.  shaped  into  the  background  for  a  batik-'- 
\y  »  •  ■  Victor  'Wong,  the'  arusu^pho-  • 
tographer  and  actor  whose  educational ; 
^  •  shows  frequently- appear 'on*  JCQ  ED-' 
TV,  used  a  gold  plaque  conuneraorat-  • 

•  -  -  ing  a  forgotten  event  as  the  backdrop  of ' 
,  **a  wood-papcr-clotjh  sculpture  symbou- 

cally  celebrating  the'  long-suffering 
'  father  of  the- average  household. V  V- 

•  .These  and  'scores  of  other'  art-- 
from-salvagc  exhibits  are  on  display  at 
Scrap's  art  laboratory,  which  is  located 

-  ..  right  outside  their  Pier  3  business  office 
'    and  is  designed  to  encourage  artists  tu 
recycle.  ■    .  *"  '  ■    '  *  '« 

r(  After  an  art  project  is  completed, 

it  is  often  returned  to  Scrap's /ever- 
. ..  expanding  exhibition.  •'. \'.Z 

**lt  is  the  beginning  of  a'  museum 
to  show  what  kind  .of  resourceful  uess  is 
'■'   possible  in*  the'- arts,**  said  ;  Louise 
!•  .  Nason.  the  artist  consultant  in  charge 
•of  dreaming  up  ways  to  get  the  most 
out  of  that  which  is  valued  the  least. 
** Look  at  this  vnaoo  of  the  City,  of 
,   the  future,**  she  said,  introducing  a 
;  Scrap  creation  ro-dona ted  by -ninth 
graders  at  Marina  Junior  High  School, 
li  is  a  faAlasmagoricai  ihrcc-dimcn- 
,  sional  sculpture  fashioned  from  fabrics 
such  as  Mylar 'theatrical  wings,,  old 
crowns,  copper  laminniol  on  fiber glas. 
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Irom  scrap  that  cainc  through  Scrap,' 
Ms.  Nason  added.  *  . 

*Thcy  arc  here  to  inspire  the 
imaginations  of  the  art  teachers  and 
community  workers  who  come  in  here 
to  pick  up  the  materials  for  their 
projects." 

Ms.  Nason  is  far  too  charming  to 
be   compared    directly   to  Rumpel- 
stiltskin,  but  she  docs  seem  to  share  the 
old  dwarfs  deftness  for  spinning  straw  ~ 
into  gold  ~  garbago  into  gifts  of  art. 
Holding    up   a    1O0 1  per  cent 
recycled  book,  she  said,  "It's  a  magic 
show  to  demonstrate' what's  possible. 
This  whole  space  becomes  a  laboratory 
for  any  community  art  worker  to  come 
in  and  experience  the  wonders  that  can 
be  done  with  recycled  materials.0 

Unlocking,hcr"*giant  tool  chest, 
which  used  to  be  a  refrigerator  and  is 
now  stuffed  with  inedible  contraptions, 
Ms.  Nason  said,  "Virtually  anything 
can  be  made  from  scrap,  including  the 
tools  needed  to  make  other  things  from 
scrap.  4      .  * 

"Groups  can  come  in  here  and  ' 
remake  these  materials  into  what  they 
need.  It  becomes  a  junkyard  for  the 
:  creative  arts  programs,  especially  for. 
those  that  can't  afford  to  pay  for 
supplies."*-  • 

Ms.    Nason,    a    designer  and 
fibcrcraftspcrson,  had  proposed  a  scrap 
program  to  city  school' officials  even 
before   joining    Scrap,    first    as  a. 
volunteer  and  later  as  salaried  artist 
consultant.  ,,'        .  * 

•  **I  managed  to  track 'her  down 
through  hearsay,"  Ms.  Bing  said  about 
f  Ms.  Nason.  "She  is  responsible  for 
starting  the  art  laboratory  in  Dcccm- 
'  bcr,  and  the  lab  has  shown  continual  . 

growth.  It's  in  process.  It's  changing.' 
,  That's  what  makes  ihe  whole  thing 
exciting." 

Such  industry  often  yields  inven- 
'   tion,  as  with  the  copper  point  drawing 
,   tool  used  to  trace,  in  a  light  gray  line, 
oxidized  copper  point  portraits  similar 
to  the  silver  point  portraits  popular  300 ' 
years  ago.  .  ■.«'*•• 

**Thc  public  is  invited  to  take  a 
.  look  and  to  donate,"  Ms.  Nason  said. 
Then,  indicating  a '  reservoir  of 
tons  of  old  magazine  3  and  the  huge 
leavings  of  advertising,  she '  added; 
;•  "Specifically  we'd  really  like  to  get  -a 
shredding  machine  so  that  we  could 
turn  'all  this  scrap  paper  into  paper 
,  machc  or  new  paper."      ....  ... 

The  Scrap  truck,  usually  staffed 
by  Rcynaldo  Castro  and  Peter  Snider,  * 
daily  hauls  in  one  to  three  loads,  each 
'  weighing  abqut  a  ton  and  a  half. 


you  know  how  expensive  that  is!"       "-\  }' 
.  **.Wc*ll  have  our  truck  pick  it  up,"  •;<,'. ; 
Ms.  Bing  said  into  the  phono,  accepting  * . 
.  the  contribution  of  another  .company ^  j, 
that  decided  to  recycle  its  wastcjii/u,  ■': 


meaningful  way. 


*Wc  require  thai  the  groups  that 
use  Scrap  submit  to  us  a  list  of  the 
people  who  arc  authorized  to  pick  up  { 
stuff,"  said  Ms.  Bing.  » 

Proof  of  tax-exempt  status  and  a  ' 
brief  description  of  the  group  arc  the-'.] 
only  other  prerequisites  for  free  admit*-  .. 
sion  to  the  Scrap  warehouse.  Scrap  can  ;  [t 
supply  San"'  Francisco  •  groups*  only, . 
although  it  strives ,  to  inspire  similar  : '[ 
projects  elsewhere.  " 

The 'scrap  truckers-haul  in  about  -> 
90  per-ccnt  of  their  recycled  resources, 
often  bulk  contributions  such  *-y..; 
outdated  magazines  from  distributors,  •» 
cardboard  barrels  from  ice  cream. ~; 
chains,  wooden  molds  from  platform  •  , 
.  shoe  factories,  the  bUlboards  of  ycsicr*  !.i 
day,' and  the  leather  left  behind  by  the-  j 
automatic  wallet-making  machine  • 

'■'The  tide  of  castaways  overflow  '  I 
the  casual  rows  which  run  the  length  of  • 1 
the  yast  pier  under  fourteen  orange  } 
banners  which  proclaim*  Metal;  Eloo-i 
trical-  Parts;  Paint  and  Chemicals,.'- 
t  Rocks*  and  Minerals;  Wood;  Fabric,  -  ■' 
'  Fiber,  Class.  Ceramic;  Plastic  Rubber.  /  j 
Paper  and  Cardboard;  Plant  Material;';  j 
Equipment; .  Tools;-  Props*  and-  Cos-'* 
tumes;  and, .  Animal  Parts  (Leather,  v. ' 
Feather,  Fur,'  Bones,  Shells).  .*| 
A  stroll'  through  this  fantastic  ^ 
'  supply  house  for  art  is  an  unforgettable  •**• 
experience.  Eucalyptus  branches,  use- 
f ul  in  making  various  dyes,  ore  stacked  •  \ 
in  heaps.  Egg  cartons,  which  everybody  \  \ 
seems  to  recycle  into  caterpillar  sculf*- 
turcs,  appear  stockpiled.* by ' the  mil-*  ; 
lions.'  .  •  ,• 

Old  television  sets,  bales  of  wire.. ' ' 
.  crates  of  unbroken  ceramic  tiles.  ImI  •■' 
year's  Winter  Solstice  wreaths,  a  big'  ' 
load  of  mat  boards,  over  a  dozen  out-  ■ 
of-commission.  electric  typewriters,  old 
sofas,  a'mimco  that  is  little  more  than  a  • 
memory  —  the  inventory  goes  on  and 
on,  * 

Some  materials,  1  such' .  as'  the'  ; 
'  mounds  of  jersey,  cotton,  felt,  burlap, 
and  rug  scraps,  arc  kept  in  covered 
wooden  crates  to  protect  them  from  the  . 
dements. 

•  '■The  roof  leaks  like  hell."  Ms.' 
Bing  reported  calmly. 

•As  our  tour  ended,  Ms.  Nason 
liberated  a  twelve-foot  necklace  of  ' 
empty  plastic  bottles  from  the  Scrap  * 
heaps -with  this  announcement;  "We're  * 
having  a  class  here  this  afternoon  on  1 ' 
using  these  jn^  ma  king  tc^pujre."  
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resource  every  salvaged  iteu 
is  grist  for  inuiginalioiu" 


HAS  MOVED "  TO  THE 

SOUTH  OF  MARKET 
CULTURAL,  CENTER 


Now   '  Located  - /-  -at 


i5.C 
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934  Brannan  Strsot 
San  Francisco.    California"'  041 
.  (41 51 669*1414' 


( 
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U .         The  Community  Cultural  Centers 

NAP  Community  Cultural  Centers  have  two  functions: 

1)  Producing  shows  and  exhibitions  whose  genesis  and  design  emerges 
*  from  within  the  Centers,  and 

2) *  Facilitating  the  shows  and  exhibitions  of  groups  outside  of  the 

Centers . 

We  seek  funds  from  the  Endowment  for  the  support  of  the  second  function  only.  NAP's 
facilitation  consists  of  providing  space,  technical  assistance  and  equipment, 
publicity  assistance,  help  in  meeting  the  basic  costs  of  the  event.    Three  example:, 
will  clarify  the  character  of  NAP's  services  at  its  Centers.  ' 

Workshop  Support  —  In  the  predominantly  Black  Bayview  district,  the  Temple  Community 
Workshop  offers  dance  classes  six  days  a  week  to  local  youth  and  teenagers.  The 
Temple  uses  the  Opera  House  dance  floor  for  its  workshops  and  its  auditorium  for 
performances.    NAP  furnishes  the  workshops  with  technicians  and  equipment,  a  CETA 
dance  instructor,  and  limited  funds  to  reimburse  the  instructors  for  their  time  and 
expenses.    Together  Temple  and  NAP  serve  100  kids  a  week  in  these  workshops. 

Production  Support  —  the  South  of  Market  Cultural  Center  was  approached  this  summer 
by  Triple  A  Productions,  an' artists  collective.    Together  they  produced  a  show  called 
"Maria  Manhattan's  Box  Lunch."    NAP  provided  10,000  square  feet  of  exhibition  space 
for  this  parody  of  Judy  Chicago's  "The  Dinner  Party."    It  also  provided  display  panel 
lighting  equipment,  technical  assistance  for  setting  the  show  up.    The  show  attracted 
5,000  people  during  its  week  run,  as  well  as  considerable  press  coverage. 

Exhibition  Support  —  each  month  a  group  of  visual  artists  meets  to  plan  shows 
"in  the  Mission  Cul tural  Center's  Galeria  Museo.    The  gallery  has  ten  shows  each 
year  and  exhibits  the  work  of  both  well -known  Bay  Area  artists  and  artists  having 
their  first  solo  show.    NAP  provides  the  Gallery,  the  Curator  and  the  materials 
support.    The  collective  has  secured  funding  from  the  Zellerbach  Family  Fund  to 
publicize  its  shows.    The  gallery  has  become  a  showplace  and  market  place  for  local 
artists,  as  it  receives  both  critical  and  commercial  attention. 
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vot* losing-  focus  la  surfaco.'splash I ru:.vi,  -This  ad<?Sr.up  ux\ 
^several  first-rato-colorabsuraeiioass^La  En^^Mac-** 
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Andy  Meisler 


.  jpja  N  IMAGE:  Two  middle-aged,  ex- 
fi/A  pensively  clad  women,  overcome 
(CaCaVwiih  the  artistry  of  Maria  Manhat- 
tan. Society's  burner*  break  down;  tUey 
introduce  themselves,  exchange  plant* 
care  tips,  discuss  tax-free  municipal. 
And  then  they  hu£  each  other,  right  there 
on  the  sidewalk  oulsido  the  South  of 
Market  Cultural  Center. 

Two  women,  overcome  with  the  ar- 
tistry of  Maria  Manhattan,  hugging  right 
here  on  the  sidewalk  outside  the  South  of 
Market  Cultural  Ccntcrl"  is  the  joyous 
shout  that  issues  from  a  nearby  knoi  of 
onlookers.  And  well  they  should  be  joy- 
ous; Like  countless  others,  they've  waited 
five  hours  in  the  broiling,  sooty.  South  of 
Market  afternoon.  Admission  to  The 
iiox  Lunch.  Maria  Manhattan's  long- 
.  awaited  project  of  women-oriented  picnic 
apparatus,  is  only  45  minutes— well, 
maybe  an  hour,  give  or  take  fifteen  or 
twenty  minutes— away.  , 

"I  decided  to  throw  a  box  lunch,**"says 
Ms.  Manhattan,  "since  women  have 'tra- 
ditionally spent  so  much  time  making 
lunch  for  others."  Manhattan,  a' former 
student  of  pioneer  Mew  York  video  artist* 
Jon  Gnagy  (she  changed  her  name  from 
Scatuecio  to.  protest  "all  names  imposed 
upon  us  by  the  male-dominated  phone 
system")  coordinated  The  Iiox  Lunch 
with  the  help  of  literally  hundreds  of 
women,  all  of  whom  contributed  their 
■  olforis  free  of  charge.  "It  would  be  im- 
possible to  name  all  of  them,"  she  says, 
"*o  1  won't." 

Inside  the  exhibit,  the  atmosphere  is 
hushed,  reverential.  ("Like  a  church, 
maybe,  or  a  deserted  K-Mart,"  notes  one 
visitor.)  Festive,  spin-dried  banners  hang 
from  clotheslines  strung  over  the  en- 
trance. The  boxes— 39  of  them — arc 
placed  on  a  square-shaped  table  ("be- 
cause many  of  the  women  1  honor  are 
themselves  such  squares"). 

Manhattan's  choice  of  subjects  is  con- 
troversial. "1  sing  about  the  unsung," 
says  Maria.  "The  women  who  related 
their  experience  to  us  before  we  all  got  so 
hip."  So  there  is  Rose  Mary  Woods— her 
essence,  in  essence,  represented  by  a  huge 
knot  of  tangled  half-inch  recording  tape. 
Esther  Williams  lakes  a  dive  amid  dooms 
of  pink  plastic  figurines.  Claudinc  Lon- 
get's  box  contains  a  calendar:  "We  marked 
olf  30  days  to  chronicle  her  trials  and 

Following  her  recent  exhibition  South 
of  Market.  Mario  Manhattan  is  planning 
a  national  tour.  For  further  information 
undjor  Jonutions,  call  75I-216S. 


tribulations,"  says  Manhattan.  Wriuca  ia 
a  shaky  hand:  not  mm  ujnol 

Although  many  sectors  of  the  an  com- 
munity have  been,  in  the  words  of  one 
critic,  "stunned  into  silence."  The  iiox 
Lunch  has  received  much  popular  sup- 
port. Through  the  Mill,  a  "notarized 
document**  of  the  event,  sold  50.000  cop- 
ies in  less  than  two  hours.  Work  on  the 


TV  muusencs—  Years  of  Ayj*v* 
of  Luuch«  Marts  ia  January,  ' 
**l  am  happy,"  says  Maria  Mai 
busily  autog/apaifi£  plot  ftkasw 
gjcr  fans, 

I  SAW  TMU  W.U.  LUMQi  AM»  i 
1 1  UNT.KY  AMYMO«U.  ;uu  OAC  CAll 

T»hin. 
Thai  seems  to  sum  a  up.  ; ,; 
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nr  in  i  !■  •  —  m—  ■  i   ■  .  


^owy  Moai;  Eloquent  testimony  to  the 
i  |Nwj  //<t'/  represent,  Man  hut  tun's  boxes  are 
fp,w  <'/<"''  and  public  relations.  Above: 
me  Mary  Woods.  Put  Nixon  and  furruh 
mreu-tdttjurs,  Uelow.  Minnie  Mouse  i?a$ 
ntcli  a  reul  wuniun  in  our  nutlonul  conscious- 
m  as,  say.  June  Lockhart"),  Hutter  Wit- 
m*.  Marie  Antoinette.  Imi's  Wife  {of 
ddu  uijame),  punk  martyr  Nancy  Sput^en. 
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3.  FISCAL  INFORMATION 


Attaehed  are  the  Revenue  and  Expense  Statements  for  NAP  for  fiscal  years 
1979  and  1980.    The  Program's  fiscal  year  runs  from  July  1  to  June  30. 

NAP  has  received  numerous  grants  from  the  Endowment  in  the  past,  including 

--NEA  Expansion  Arts  --  Services  to  Neighborhood  Arts  Organizations, 
annually  from  1970  onward. 

— NEA  Expansion  Arts  —  Instruction  and  Training  (as  a  fiscal  conduit 
to  the  American  Indian  Arts  Workshop),  annually  since  1975  for  $7,500 
per  year. 

—  NEA  Visual  Arts  —  Services  to  the  Field,  1979  for  $15,000. 
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NEIGHBORHOOD  ARTS  PROGRAM 
EXPENSE  STATEMENT 
OCTOBER  30,  1979 


COST  CENTER 


1st  Quarter 

Actual  Expenses 


Western  Addition 
Cultural  Center 

Salaries  $10,359 

Other  Fixed  Costs  3,111 

Programming  Support  6,917 

Subtotal  WACC  20,387 


Projected  CETA  Total 

Expenses  Expenses  Expenses 


$35,166- 
4,887 
17,083 

57,136 


$38,177 
0 
0 

38,177 


$83 .702 
7,998 
24,000 

115,700 


Bay view  Opera  House 

Salaries  8,865 

Other  Fixed  Costs  1,057 

Programming  Support  8,964 

Subtotal  BOH  18,886 


30,834 
4,887 
11,036 
46,757 


29,763 
0 
0 

29,763 


69,462 
5.944 
20,000 
95,406 


Mission  Cultural  Center 

Salaries  10,634 

Other  Fixed  Costs  1,834 

Programming  Support  4,881 

Subtotal  MCC  17,349 


41,150 
4,887 
18,000 
64,037 


45,437 
0 
0 


97,221 
6.721 
22,881 


45,437  126,823 


South  of  Market  Center 
&  Support  Services 
a)  Building 

Salaries  4,606 

Other  Fixed  Costs  4,032 

Programming  Support  1,194 

Subtotal  Building  9,832 


25,110 
6,381 
5,906 

37,397 


75.979 
0 
0 


105.695 
10,413 
7.100 


75.979  123.208 
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10/30/79  Expense  Statement  (pcj.  2) 

1st  Quarter 
COST  CENTER  Actual  Expenses 


2-4  Qtr. 

Projected 

Expenses 


CETA 


Total 


Expenses  Expenses 


South  .of  Market  Center 

&  Support  Services  (cont'd) 

b)  Graphic  Services 

Salaries  0 

Supplies  654 

Subtotal  Graphics  654 


12,600 
16,846 
29,446 


35,020 
0 

35,020 


47.620 
17.500 
65.120 


c)  Costume  Bank 

Salaries 

Supplies 
Subtotal  Costumes 


200 
1,230 
1,430 


10,800 
4,785 
15,585 


19 ,083 
0 

19,083 


30,083 
6.015 
36.098 


d)  Technical  Services 

Salaries 

Supplies 
Subtotal  Techs 


2,862 
4,297 
7,159 


9,000 
6,203 
15,203 


35,020 
0 

35,020 


46,882 
10,500 
57,382 


e)  SCRAP 

Salaries 

Supplies 

Subtotal  SCRAP 

Subtotal  SQMAR 
&  Support  Services 


0 

281 


281 


19,356 


0 

3,619 
3,619 

101,250 


25.022 
0 

25,022 


25.022 
3.900 


190,124  310,730 


Special  Projects 

American  Indian  Wkshp.  1,875 
NEA/NAP  Vis.  Arts  Proj.  2,090 

City  Performance  4,800 

Blues  Festival  6,500 

Zellerbach  Fund  3,000 

CAC  Photographers  342 

Subtotal  Special  Projects  "TSTSOT 


0 

18,700 
8,200 
0 

3,000 
4,000 

-SOTO" 


0 
0 
0 
0 
0 
0 


1,875 
20,790 
13,000 
6,500 
6.000 
4.'342 


"0"  "527507 


i 


( 
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10/30/79  Expense  Statement 

1st  Quarter 
COST  CENTER  Actual  Expenses 


0 

Grove^S treet 

Salaries  14,327 

Other  Fixed  Costs  5,315 

Discretionary  1,721 

Subtotal  Grove  21,363 

CETA  ARTISTS  &  GARDENERS  0 


2-4  Qtr. 

Projected  CETA  Total 

Expenses  Expenses  Expenses 

58,854  55,861  129.042 

9,645    .  0  14,960 

5,280  0  7,001 

73,779         '       55,861  151.003 

0  226,950  226,950 


GRAND  TOTALS 


115,948 


376,859 


586,312  1,079,119 


< 
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NEIGHBORHOOD  ARTS  PROGRAM 
REVENUE  STATEMENT 
OCTOBER  30,  1979  


ASSURED  REVENUES: 
t 

Ad  Valorem  (NAP)  $  100,000 

Ad  Valorem  (Cult.  Fac.  Maint.)  15,000 

NEA  (Neighborhood  Services)  50,000 

"    (Visual  Arts)  7,500 

"    (American  Indian  Wkshp.)  7,500 

"    (Blues  Festival)  2,500 

Hotel  Tax  Fund                 .  200,000 

California  Arts  Council  '  17,500 

Bill  Graham  Productions  4,000 

Evelyn  &  Walter  Haas  Jr.  Fund  5,000 

Carry  Forward  Funds  30,000 

CETA  586,312 

TOTAL  ASSURED  REVENUES  $1,025,312 

POSSIBLE  REVENUES: 

Zcllerbach  Family  Fund  $  20,000 

New  Foundations  35,000 

TOTAL  POSSIBLE  REVENUES  $  55,000 

TOTAL  REVENUES  $1,080,312 


( 


i 
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COMMISSION   err,  m»  county  q,  *m  franco 


MtGuvomocw  arts  program 

FISCAL  YEAR    JULY  197  &  *  J4WA.  is>7«, 


AD  VALOREM    (PROGRAM  SUPPORT) 
AD  VALOREM  (MAINTENANCE) 
PUBLICITY  S  ADVERTISING  (CAO) 
NEA    (EXPANSION  ARTS) 
NLA    (LLUES   FESTIVAL)  ' 
EMPLOYMENT  DEVELOPMENT  (UIN-PSE) 
ZELLER LA Cll  ESTATE  (GIFT) 
VAN  FRANCISCO  FOUNDATION 
CARRIED  FWD.   FROM  FY  77-78 


CETA  FUNDS 


$133,070 

27,300 

113,114 
50,000 
4,000 
13,53U 
20,000 
15,263 
11,426 

$391,716 
970,000 

$  1,361,716 


ICS  GROVE  STREET  SAN  FRANCISCO  CALIFORNIA  04102  .  (415)  55*3465 
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;  /  -ur  V  : 

r   COMMiSSION     CITY  AND  COUNTY  OF  SAN  FRANCISCO 

NEIGULORllOOU  Mft'U  PROGRAM 
FISCAL  YEAR     JULY  IU"/U   -  JUNE  1<j/<j 
tVXPHN&ii  UTATh'MiiNT 
AUGUST   J,  1<j/<j 


(PREPARED  8-3-79) 


CENTER 


NA  P 


get  a 


TOT  A  I. 


AMERICAN   INDIAN  WORKSHOP 

>*  o  /  -t  ^ J  • 

$13,143.00 

$  21,276.99 

LAxVILW  OPIUM  1 1 OUSL' 

38 ,492 .8  J 

22,400.00 

00,892.83 

MISSION  CULTURAL  CMUTm 

52,595,29 

17 ,522.00 

70,117.29 

NOR  J  ULLACli /CHINATOWN 

6,888.68 

8,761.00 

15,649.68 

SOUTH  OF  MARKET  CENTER 

37,912.00 

69,497.34 

tVL^jJLKN  ADDITION 

51,229.58 

48,174.00 

C9'J,4Q3.58 

<~.i.  i  /    i  i*Rl'  ORMANCE 

6, 06/. 46 

• 

—U— 

0,067. 46 

PREC1TA  CKN'l'teu 

2//1J.4V 

12,873.00 

15,586.47 

PRINT  A,  Di-'l  rrtj 

33,105.07 

17,516.00 

50.021.07 

TECHNICIAN'S  LANK 

25,198 .17 

•>->  ,OJlJ .  GO 

00,237.17 

COSIUm  LANK 

5,844.17 

8,545.00 

CL'NL'RA L  a  ADMINISTRATIVE 

73,832.47 

47,176.00 

121,008.47 

PULLICITY  a  DOCUMENTATION 

7,057.16 

7,057.16 

SCRAP 

-U- 

34,762.00 

34,762.00 

MAINTENANCE 

27 ,030.00 

to 

-0- 

27 ,030.00 

'Y-ELLEREACH     ESTATE  * 

20,000.00 

20,000.00 

SERVICES  TO  COMMUNITY  ORGANIZATIONS 

-u- 

666,177.00 

666,1/7.00 

FUNDS     CARRIED  FORWARD 

1,942.32 

1,942.32 

T( J'l'A  !.  EXPEND  ITU  RES : 

$391,716.00 

$070,000.00 

$1,301,710.00 

'Pfojuvtv  wtuwuGu  in  next,  fiscal  year. 

165  GROVE  STREET  SAN  FRANCISCO  CALIFORNIA  94102  •  (415)  550<i465 
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November  13,  1979  ^"Ul  ft 

Bernice  Bing 

Support  Services  for  the  Arts 

931  Brannan  Street 

San  L-'rancisco,  CA  94103 

Dear  Bernice, 

In  the  world  of  small,  non-profit  arts  organizations  where  everyone 
is  struggling  to  keep  their  programs  alive  and  growing,  it  is  not 
often  that  these  local  groups  get  the  opportunity  to  offer  support 
to  one  another.     I  have  been  accutely  aware  of  the  development  of 
services  offered  at  the  Brannan  Street  Center  over  the  past  5  years. 
I  must  say  the  whole -community  was  quite  skeptical  in  the  beginning 
as  to  how  such  an  enormous  empty  space  could  be  turned  into  a  usoful 
center. 

It  was  with  great  pleasure,  a  few  months  ago,  that  I  brought  the 
Circus'  Technical  Director  over  to  SCRAP    to  look  for  materials  for 
an  entrance  tent  for  the  Circus.    We  began  our  search  by  adding  a  few 
rows  to  a  community  weaving  project  that  was  progressing  at  the  en- 
trance to  the  SCRAP  stall.    Our  visit  lasted  about  an  hour  and  we 
left  with  arm- loads  of  brightly  colored  nylon  seconds. . .more  than  en- 
ough to  take  care  of  our  needs. 

I  mention  this  particular  visit  not  just  because  we  found  what  we  were 
looking  for  but  because  we  had  a  great  time  doing  it.    The  staff  was 
incredibly  helpful  and  the  building  was  teeming  with  activity  of  all 
kinds:  a  play  rehearsal;  a  mural  workshop;  a  dance  class;  a  lighting  ard 
sound  workshop;  the  rumble  of  Gestetner  machines  and  much  more. 

As  I  mentioned,  the  day  we  found  our  entrance  tent  was  just  one  of  many 
visits  to  the  Center.    The  Circus  regularly  receives  services  from 
the  Print  and  Design  Shop  to  produce  our  sponsor  workbook;  and  the  Arts 
Technical  &  Equipment  bank  has  lent  us  lights,  scaffold  and  sound 
equipment;  transported  extra  bleachers  for  shows  in  the  city  and  given 
us  technical  assistance  on  numerous  occasions. 

Support  Services  is  an  incredibly  valuable  program  with  an  impact 
not  only  on  the  arts  community,  but  on  many  small  service  groubs  and 
schools  with  small  budgets  and  active  programs.     I  strongly  reccommend 
support  for  this  program... if  Support  Services  is  encouraged  to  grow,  wc> 
all  benefit!  ^ 


i 


400  PSSOURI  STREET,  SAN  FRANCISCO,  94107  (415)  826-0747 


< 


NACilC  iHlsAiRls, 

ILDING  314  FORT  MASON,  SAN  FRANCISCO, CALIFORNIA  94123  (415)  441-8 
4N  LION  GENERAL  DIRECTOR  MARTIN  ESSL1N  DRAMATl 

'November  13,  1979 


Bcrnicc  Bing 

Support  Services  for  the  Arts 

934  Brannan  Street 

San  Francisco,  CA„  94104 

Dear  Bernice, 


I  wish  to  commend  Support  Services  for  the  Arts  for  the 
fine  work  you  have  done  on  behalf  of  this  community „  Last 
season,  we  utilized  your  Costume  Bank  for  two  of  our 
productions  -  Jon  Palmer's  Home  on  the  Range  and  Wolfgang 
Bauer's  Shakespeare  the  Sadist.     SCRAP  was  helpful  in  our 
staging  of  Sam  Shepard's  Buried  Child,     In  all  our  contact, 
we  have  found  your  staff  most  outgoing  and  cooperative. 


I  hope  that  Support  Services  for  the  Arts  will  continue  io 
grow  and  broaden  its  range  and  depth  of  service.     For  us, 
it  is  the  most  immediately  helpful  of  the  Neighborhood  Arti 
Program  projects. 


Sincerely, 


Rossi  Snipper 
Admin  ist  rat  ivc 


Director 


RS/mc 


) 


i 


i 


I 


-ONE 


United  States  Department  of  the  Interior 


NATIONAL  PARK  SERVICE 
GOLDEN  GATE  NATIONAL  RECREATION  AREA 
FORT  MASON.  SAN  FRANCISCO.  CALIFORNIA  94UJ 

November  "16,  1979 


GOGA 


To  Whom  It  May  Concern: 

I  am  more  than  happy  to  lend  our  support  to  the  fine  work  being  carried 
out  by  Support  Services  For  The  Arts. 

Since  our  initial  contact  with  this  excellent  program  over  five  years 

ago  the  ever  cooperative  and  professional  working  relationship  has  continued 

to  grow  in  a  most  positive  direction. 

The  relationship  between  the  Arts  Technical  and  Equipment  Bank  and  our 
own  Office  of  Special  Programs  has  been  a  relationship  of  great  assistance 
and  success. 

This  service  has  enabled  our  staff,  in  the  past  year,  to  produce  over  five 
separate  events  either  free  or  at  a  very  low  cost  to  the  public. 

It  is  this  type  of  support  that  encourages  more  participation  in  the  arts, 
not  only  in  our  particular  park  area,  but  throughout  the  city  as  well. 

As  Support  Services  For  The  Arts  continues  to  grow  and  spread  its  helpful 
services  throughout  the  community  we  wish  them  the  greatest  success  for  so 
many  jobs  so  well  done. 

Our  staff  and  park  visitors  are  looking  forward  to  working  with  Support 
Services  For  The  Arts  in  the  coming  year. 


Sincerely  yours, 


>jack  Wheat 

Assistant  General  Superintendent 


i 


ALL  INDIAN  NATIONS  ARTS  CO  OP 


WW 


U/16/79  / 

S.C.R.A.P. 

Ms.  Laura  Hauss 

93**  Brannan  St. 

San  Francisco,  Ca.  9^103 


Dear  Ms .  Hauss , 


The  All   Indian  Nations  Arcs;  Inc.   is  a  non-profit  organization  located  in  the 
Mission  District  of  San  Francisco  at  the  Good  Samaritan  Community  Center.    Our  goal 
is  to  share  the  richness  of  American  Indian  culture  and  further  the  cultural  identity 
of  the  American  Indian  coummunity  in  San  Francisco  and  the  surrounding  Bay  area. 

Our  work  has  included  production  of  the  All   Indian  Naitons  Arts  Festival  at 
Fort  Mason  and  various  shows  and  lectures  within  the  Mission  District. 

With  the  help  and  support  of  SCRAP  our  programs rwi 1 1  continue  to  progressively 
get  better.    The  wealth  of  material,  resources  and  experience  that  SCRAP  has  provided 
to  our  organization  and  community  has  insured  continued  success. 

So  far,  we  have  been  able  to  share  our  good  fortune  provided  by  SCRAP  with  other 
groups  in  the  Good  Samaritan  Community  Center  and  other  American  Indian  groups  in  the 
Bay  Area. 

Again  we  would  like  to  thank  you  for  your  support.  And  hope  others  will  be  able 

to  share  the  many  resouces  SCRAP  can  provide. 


Sincerely  yours, 


S292  Polrero  Av©.  San  Francisco,CA94II0-  (415)  824-5703 


Ronald  Lickers 
D  i  rector 


I 


I 
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THE  MEXICAN  MUSEUM 

i 

i'oUouu  bUuot  /  Sua  Fruaciuco,  California  U4103  /  [415J 


» 


November  19,  1979 


Ms.   Bernicc  Bing,  Director 
Support  Services  for  the  Arts 
934  Brannan  Street 
San  Francisco,  Ca.  94103 


Dear  Ms.  Bing, 


We  at  The  'Mexican  Museum  would  like  to  acknowledge 


the  support  your ' organization  has  given  us  this  year.  Spe- 
cif ically,  in  May  we  borrowed  a  microphone  and  speakers  to 
aid  us  in  presenting  a  lecture  at  our  facility.     In  past 
years  we  have  had  several  flyers  printed  by  your 'organiza- 
tion as  well. 

We  greatly  appreciate  the  support  you  have  given  us 
in  the  past  and  hope  to  benefit  from  your  services  in  the • 
future. 


Sincerely  yours, 


Nora  Wagner 
Director  of  Education 


m 


OKi  ^  ISC 


November  21 ,  1979 


Bernice  Blncr,  Director 
Support  oervlces  for  the  Arts 
93^  Brannan  Street 
San  Francisco,   C/v  9^103 


Dear  Ms.  Bin*?: 

We  have  used .  SCRAir*  In  the  past,  and  hope  to  use  iiCcUu? 

many  more  times  In  the  future.  It  Is  a  valuable 

resource  for  us  when  we  need  to  find  the  unflndable. 

Best  wishes  for  the  future. 


Sincerely  yours. 


Candra  Day 
Bus lr ess  Mana 


'er 
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